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various collections and other sources. English music is naturally
stronger than foreign, and that of the sixteenth century, relatively to
its rarity and importance, perhaps stronger even than later periods.
A monument of this school is "Thomas Mulliner's Book," con-
sisting of airs, chants for the virginal and similar pieces by Tallis and
his contemporaries. A large autograph folio volume by Purcell may
be compared with that in the King's Music Library. An attractive
autograph of Purcell is "The Yorkshire Feast," of 1690. Vincent
Novello gave in 1849 his collection of works by English composers;
Sir Henry Bishop is well represented; a series of operas by Balfe was
presented in 1873 by his widow; in 1896 Miss Eliza Wesley
bequeathed autographs of Samuel Wesley. Handel is well represented
here, as well as in the King's Music (see above, pp. 214-16), The
Granville collection of seven volumes of transcripts by Handel's
amanuensis John Christopher Smith, and his Acts and Galatea with
a few autograph passages were both acquired from the Egerton Fund
(Egerton MSS. 2910-46 and 2953).
In foreign music mention should be made of the Italian schools,
such masters as Palestrina and the Scarlattis being fairly well shown.
While the collection of the great Austrian and German composers is
not to be compared with those in Germany or Vienna, it contains
representative specimens of most of them. There are, for example,
original scores by Mozart (including his chorus, "God is our refuge,"
written by him at the age of seven and given by his father in 1765 with
the volume of Sonatas to which it is attached), and volumes of drafts
by Beethoven, interesting as showing his method of composition. A
notable purchase made from the Egerton Fund is Egerton 274, a
thirteenth-century MS. (with later additions) containing sacred and
secular songs by Philippe de Greve and other chansonniers of the
twelfth and thirteenth centuries.
la the last half-century many gifts have been made of autograph
works of the Austrian and German composers, among which may
be mentioned those of Miss H. C. Plowden, 1908 (Mozart and
Beethoven), and J. E. Perabo, 1902 (Schubert), while the Egerton
Fund has secured several important pieces. Many composers' hands
and lives are also illustrated by autograph letters.